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NOTICES. 

Those of our subscribers whose subscrtp- 
/ions are now due are requested to forward 
the amount for the next 12 mi ynths with as 
little delay as possible, or the posting of 
their copies will be discontinued. 

Annual subscriptions (from any date) 
s. 6d., post free for the United Kingdom, 
and 3s. for America, the Colonies and 
abroad. Our American subscribers may 
remit us 1H greenback which will cover a 
subscription of 16 issues post free. 

All communications to the Publishing 
Office, 83, Charing Cross Road, W.C, 

Neither the Editor nor Publisher will be 
responsible for the loss of any MS. sent by 
post. Contributors will please enclose 
stamped and addressed envelope for the 
eventual return of their MS. 


CURRENT EVENTS AND CONCERT 
NOTES. 


AT HOME. 
PACHMANN RECITAL. 
M. VLADIMIR DE PACHMANN made himself 
heard and seen at his pianoforte recital 
civen at the Bechstein Hall on January 
12th. 





MRS. SYDNEY WEBSTER. 
Mrs. Sydney Webster had a_ very 


appreciative audience at her concert at the 
Rechstein [tlall on Tuesday evening, 
Jan. 22nd. She has a most even soprano 
voice, very pure in quality though perhaps 
somewhat limited in power. Her songs 
were chosen with discretion and included 
a group of English songs amongst which 
Reginald Somerville’s “A Briton Lulla- 
by” and two items from the pen of Maude 
Valérie White were particularly appreci- 
ated. Mr. Fred Upton was effective in 
his recitations of “Short Stories” and Mr. 
Ernest Toy played several solos on the 
violin delightfully. The recital was 
under the management of Miss Alice E. 
Joseph. 
wcnapnignnipieaiilipasitiie 
MISS RUTH TROWARD. 

Miss Ruth Troward, a young pianist of 
considerable talent, made her début as a 
pianist at her recital, given at the Afolian 
Hall on January 23rd, under the direction 
of Messrs. Ibbs and Tillett. I am told 
that Miss Troward has been for several 
years a pupil of the Raff Conservatoire of 
Frankfort o/M., where she has held the 
post of accompanist which she left, pre- 
ferring to go back to her home. Although 
evidently suffering from a little nervous- 
ness—an excusable malady with most 
débutantes—she gave good account of 
herself and her playing, especially in the 
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Brahms and Schumann items, gave proofs 
of sound training, a neat and clean “ tech- 
nique” and great power of interpretation. 
The following was her programme: 

Sixteen Variations on a Theme of 
Robert Schumann, in F sharp minor, 
Brahms; Sonata in B minor, Op. 58, 
Chopin; Two  Rhapsodies, Op. 79, 
Brahms; Des Abends and Traumeswirren, 
R. Schumann; Albumblitter, M. H. Synge; 
Waldesstille (Peace of the Woods) and 
Puck, Op. 71, Grieg; Eighth Nocturne in 
D flat major and Scherzo in B flat minor, 
Chopin. 


MR. CATHIE’S RECITAL. 

One of the finest English violinists, 
now before the public (do not let us forget 
our erring pet child Don Giovanni!) is 
undoubtedly Mr. Philip Cathie, whose 
portrait adorns this month’s issue. Mr. 
Cathie gave his first violin recital on 
January 24, at the Steinway Hall and a 
second recital is announced for March 14, 
both being under the management of Mr. 
T. Arthur Russell. Unfortunately, I was 
not able to be present myself on this 
occasion but my representative gives a 
glowing account of the affair and has ex- 
cited my curiosity to hear Mr. Cathie to 
such an extent, that I have adorned the 
entry in my concert-engagement book with 
a double-lined red mark of N.B. His 
programme, on January 24th, ran thus 
and was—so I am assured—carried out 
without a hitch and to the entire satisfac- 
tion of his large and appreciative audience : 

Sonata in G minor for violin and piano- 
forte, Paul Le Flem; Philip Cathie and 
Stanley Hawley. Song, “Eri Tu,” Verdi; 
Mr. George Uttley. Violin, “ Schottische 
Fantasie,” Max Bruch. Songs, “ Neptune 
Song,” L. Cathie; “Oh, the earth is vast 
and spacious,” “Mourning in the village 
dwells” and “Csardas,” Korbay; “Song 
of the Genie,” Granville Bantock; Mr. 
George Uttley. Violin Solos, “ Preislied,” 
Wagner-Wilhelmj; “Un Triste,” Aren- 
sky; “From the North,’ Mackenzie; 
“Rapsodia Piemontese,” Sinigaglia. 


ROYAL CHORAL SOCIETY. 

At the performance of “ Alexander’s 
Feast” by the Royal Choral Society on 
January 24th at the Albert Hall, Miss 
Violet Defries, a singer new to this hall 
and to the concerts of this society, made 








her appearance in the solo quartet at the__| 


| 
| 
| 
| 





close of the work, and acquitted herself 
in the small solo allotted to her in a satis- 
factory manner. We shall gladly wel- 
come Miss Defries’s appearance in a more 
important role. The other artists were 
Miss Ethel Wood whose singing was much 
appreciated. Mr. Harry Dearth, to whom 
fell “Revenge, Timotheus cries” and the 
ever popular Mr. Ben Davies. A most en- 
thusiastic audience repeatedly evinced 
their delight at a truly brilliant perform- 
ance. 








THE LONDON TRIO. 

In recalling to memory the life of 
Smetana, | remember having read some- 
where, that this great master, ike so many 
other men of immortal fame, received but 
very slow recognition of his talent and 
that it was many years after his sad death 
that his works began to be appreciated 
outside his native land, Bohemia. His 
music embodies the folksongs and dance 
rhythms of Bohemia and he proved emin- 
ently successful in many of his orchestral 
as well as chamber music compositions. 
A fine example of the latter was given us 


on January 29th, when that admirable 


combination, calling itself the London 
Trio, gave their third concert at the 
fEolian Hall. The programme ended 
with Smetana’s extraordinary pianoforte 
Trio in G minor which received a fine and 
artistic rendering at the hands of such 
distinguished artists as Mme. Goodwin 
and Messrs. Simonetti and Whitehouse. 
An equally meritorious rendering was that 
of Beethoven’s Trio in C minor, No. 3, 
which Haydn had advised the composer 
not to publish! It is, however, for all that 
a wonderful work and was on this occa- 
sion wonderfully interpreted! Mme. 
Amina Goodwin played some pianoforte 
solos in a delightful manner and Mr. 
Leonhard Sickert added to the short pro- 
gramme by his rendering of a few vocal 
items. 


MISS MARIE HALL’S CONCERT. 

Miss Marie Hall, who is going on a 
long tour, which is to include America, 
Australia and the Cape, said goodbye to 
her London admirers on Tuesday night, 
January 29th, by giving a concert at the 
Queen’s Hall, the net proceeds of which 
were to be devoted to the Simla Home for 
Women. The programme was full of in- 





terest, the three chief works for perform- 











ance being the “Partita” by C. Hubert 
Parry, Bach’s Concerto and Dr. Joa- 
chim’s Violin Concerto in G_= major. 
The last named work was written soon 
after the D minor Concerto, but it was not 
published until twenty years after and 
then only at the urgent request of Dr. Von 
Biilow. The work is written in the ortho- 
dox three movements, is thoroughly sym- 
phonic in character, revealing much 
tecling and power and ends with great 
brilliance, and as far as can be ascertained 
and according to the programme book, 
this interesting work has not been per- 
formed in our concert rooms since its first 
production at the Crystal Palace in 1875. 
lt was played on this occasion by Miss 
Hall with great purity of tone and a tech- 
nique that made one feel as if difficulties 
were almost non-existent. A word of ac- 
knowledgement is here due to Mr. Hamil- 
ton Harty for the splendid support he gave 
the soloist. Bach’s beautiful Concerto in 
1) minor for two violins received a broad 
and impressive rendering and in this work 
Miss Hall was ably assisted by Mr. Max 
Mossel, the hero of the last issue of our 
Portrait Gallery. A most favourable im- 
pression was made by Miss Marie Stuart, 
a young contralto, who, in Gluck’s “Che 
faro” and songs by Dvorak, Elgar and 
Henschel, showed an exceptionally fine 
voice which she can use with rare dis- 
cretion. A Minuett and Gigue by De 
Angelis (another subject of our Portrait 
Gallery, No. 27), brought the highly suc- 
cessful concert to an end. 
ati diteaniapinin 
LONDON CHORAL SOCIETY. 

Enrico Bossi’s “ Paradise Lost,” a Sym- 
phonic Poem in a Prologue and _ three 
Parts for solo voices, chorus, orchestra and 
organ, formed the programme on the oc- 
casion of the third concert of the fourth 
season on February 4th, when this Poem 
was performed for the first time in Eng- 
lish, under the conductorship of Mr. 
Arthur Fagge. Bossi is an Italian com- 
poser, but the work comes to us va Ger- 
many, inasmuch as the English version 
has been translated by Miss Florence 
Hoare,—not from the original Italian, but 
from the German text. The new work is 
net very favourably spoken of by most 
of our critics; they all admit that Bossi 
is a composer of serious purpose, which is 
shown in some of his earlier works, but 
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these qualities are lacking in his “ Para- 
dise Lost,’ and thét his treatment is 
descriptive rather than imaginative; his 
effects grandiose rather than grand. Great 
opportunities, however, are afforded for 
the choir, and thanks to painstaking pre- 
paration and skilful direction, the chorus 
showed off to great advantage, giving 
splendid account of themselves. The 
soloists were Mr. Ffrangcon Davies 
(Satan), Mr. Dalton Paker (Adam), Miss 
Perceval Allen (Eve), Mrs. George 


Swinton, Mr. André Kaya. There was a 
fairly good audience notwithstanding the 
inclement weather. 


On Tuesday evening, February sth, 
Messrs. Hans Neumann and Walter Handel 
Thorley gave a capital concert at the 
AZolian Hall. The programme included 
Beethoven’s “ Kreutzer” Sonata, which 
was finely rendered by the two artists, who 
were warmly applauded by their audience. 
The rest of the programme ran as fol- 
lows: Sonata in E flat, Op. 18, for Violin 
and Piano (Richard Strauss); Chaconne 
for Violin (J. S. Bach); Ballade for Violin 
and Piano (W. H. Thorley); Solo Piano— 
(a) “Nocturne,” Op. 62, No. 2, in E 
Chopin); (4) “ Valse-Fantaisie” (W. H. 
Thorley); Sonata, “ Kreutzer,” Op. 47, for 
Violin and Piano (Beethoven). Another 
concert was announced for February 25th. 

MR. EMIL SAUER’S RECITAL. 

This famous pianist is again amongst 
us, and on Tuesday afternoon, February 
12th, he gave us another of his pianoforte 
recitals (the only one this season) as the 
programme has it. His programme opened 
with Friedemann Bach-Stradal’s Con- 
certo in D minor, and this was followed 
in direct contrast with Liszt’s Sonata in B 
minor, after which we were treated to a 
number of smaller pieces by Brahms, 
Schumann, Chopin and E. Sauer at the 
end. Mr. Sauer has for years established 
himself as a pianist of extraordinary 
merit, so I need not again extol upon his 
playing, suffice it to say that he found in 
all his selections effective display for his 
clean (sauber) technique and_ brilliant 
style and unerring command over the 
fingerboard. The famous pianist had:a 
fairly large audience; many of his ad- 
mirers must have been afflicted with 
having a “frog” in their throat, for a re- 
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curring epidemic of coughing so disturbed 
M. Sauer that in the midst of the pro- 
gramme he had to plead for mercy from 
the platform 





Mr. Edward Ramsay is a fine baritone 
who sings with considerable refinement 
and splendid style. He gave a vocal re- 
cital on Thursday afternoon, February 
14th, at the Steinway Hall, under the 
management of Messrs. Ibbs and Tillett, 
and had the assistance of Miss Suart (solo 
piano), and Mr. Henry R. Bird (accom- 
panist). The recital giver was heard in 
no less than twenty-two songs, not count- 
ing several encores! Miss Suart was 
heard in pieces by Chopin, Scarlatti, Liszt 
and Leschetizky. 





MR. J. H. PETER’S CONCERT. 

It is for me a pleasant sight to see a 
crowd collecting to hear a chamber con- 
cert and an evident proof that this form 
of entertainment is growing in favour 
with our music-loving public. Such was 
the case on Saturday afternoon, February 
10th, when Mr. James Henry Peter gave 
his second concert at the Steinway Hall. 
Rheinberger’s beautiful Quartet, Op. 38, 
headed the programme, its rendering being 
entrusted to the hands of the following 
artists: Miss Irene Penso (violin), Mr. 
J. H. Peter (piano), Mr. Ernest A. Yonge 
(viola), and Mr. Paul Ludwig (’cello). 
That the work was excellently rendered 
under such conditions goes without say- 
ing and I heartily compliment the artists 
who took part in it. Beethoven’s Opus 
II was given at the end of the concert by 
the same artists, except Mr. Yonge. Miss 
May Currie, a fine contralto, rendered 
welcome assistance by her vocal items and 
Miss Penso played a few short violin 
solos by 
Schubert. 


PHILHARMONIC CONCERT. 

The first concert of the Philharmonic 
Society was given on February 6th at 
Queen’s Hall. Owing to Dr. Cowen’s ab- 
sence M. Colonne conducted, which fact 
was in itself both enjoyable and interest- 
ing. The famous conductor secured ad- 
mirable renderings of Mendelssohn’s 





“Hebrides” Overture, sometimes called 
and of Berlioz’ “ Ben- 
Overture, as well as of 


“Fingal’s Cave,” 
venuto Cellini” 





Rachmaninoff, Dvorak and° 





the Beethoven “Eroica” Symphony. The 
Funeral March in this was most impres- 
sively given and although some of the 
regular members of the orchestra seemed 
to be absent, yet the light and shade in 
no way suffered, although at times the 
tone was hardly as rich as usual. The 
soloists of the evening were Miss Amy 
Castles, who sang “Air des Adieux” 
(“Jeanne d’Arc”) of Tchaikovsky with 
considerable power and feeling. It is the 
first time this lady has been heard at these 
concerts; and Mme. Teresa Carrefio, who 
met with an ovation both for her render- 
ing of Tchaikovsky’s Concerto in B flat 
for pianoforte and orchestra, and for her 
solos. Of the latter, the Schubert Im- 
promptu, Op. go, No. 2, not the Liszt Edi- 
tion, was exquisitely played, and “ Marche 
Militaire” (Schubert-Tausig) roused tre- 
mendous enthusiasm. It is a great treat 
to hear such a thorough artist. V. D. 
THE DEATH OF MR V. BLACKBURN. 

I am sorry to hear of the untimely death 
of Mr. Vernon Blackburn, for some years 
musical critic of the Pall Mall Gazette. 
His friend and colleague, signing himself 
L. R., writes as follows: 

Mysical criticism in London has lost 
one of its most brilliant exponents by the 
untimely death of Mr. Vernon Blackburn, 
of the Pall Mall Gazette. A man of wide 
knowledge and fine culture, who would 
have made his mark in other branches of 
literature, he came to musical criticism 
with the special vocation of a great and 
abiding enthusiasm for the art and a de- 
votion to the highest ideals. His writing 
had a quite individual charm, for it com- 
bined a vivid impressionism with a deli- 
cate almost “ precious” finish of style, and 
no one could enshrine the memory of a 
golden moment in more exquisite, haunt- 
ing phrase. To his colleagues his loss 
will be very personal, for he was endeared 
to them by his bright geniality of dis- 
position, and the greatest sympathy will 
be felt with her who was his constant com- 
panion and helpmate. 








LONDON’S NEW CONCERT HALL. 
Messrs. Vert and Sinkins inform me that 
the name for the new Hall which is now 
being built in the place at present occupied 
by St. Paul’s Church, has now been finally 
settled to be “St. James’s Hall.” With 
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this decision no one can possibly find 
much fault and so we will all join in 
wishing good luck to the new build- 
ing. I am moreover officially informed 
that Messrs. Vert and Sinkins have been 
appointed “managers” of the Hall and 
that the inclusive terms for afternoon con- 
certs will be fifteen, and for evening con- 
certs, eighteen guineas. The managers 
also tell me that arrangements are being 
made with Messrs. Enoch and Sons to 
give a series of Ballad Concerts in the 
above Hall, beginning October next, and 
that engagements are now being made 
with some of the most eminent artists for 
their co-operation. 

The Lord Mayor, accompanied by the 
Sheriffs of the City, will lay the founda- 
tion stone of the new St. James’s Hall, 
which is now being built at a cost of 
£100,000. A design of the Hall now 
adorns Messrs. Vert and Sinkins’ note- 
paper, and from it I can describe its 
shape as square, plain, flat, thorough 
English and quite in keeping with the 
rest of the large number of the most im- 
portant buildings of the “largest city in 
he world !” EF. 





ABROAD. 


LEOPOLD AUER, the eminent Russian 
violinist and teacher, recently celebrated 
the thirtieth year of his activity as solo 
violinist of the Imperial Theatre at St. 
Petersburg. 





A New York violin expert puts the num- 
ber of genuine Stradivarius violins in 
existence at about two hundred, saying 
further that “there are only about twelve 
genuine, accredited Stradivarius violins in 
the United States.” 





A composition for two violins, by Paga- 
nini, has been discovered by an Italian 
musician. 





The Russian Government has voted a 
pension of $750 to the Finnish composer, 
Jean Sibelius. 





The Musical Observer is the name of a 
new musical paper just launched in New 
York City. 


A museum exclusively devoted to music 
is to be established in Vienna. Instru- 








ments, manuscripts, portraits, sculptures; 
in fact, everything asgociated with great 
musicians will be represented. It will in- 
clude original scores by Bach, Handel, 
Mendelssohn, Spohr, Weber, Mozart, Beet- 
hoven and Brahms; also a collection of 
pianos illustrating the development of the 
instrument from its earliest beginning. 





According to our New York corres- 
pondent, it was announced late last 
month, that Mme. Olga Samaroff, the dis- 
tinguished American pianist, has been en- 
gaged to play with the London Philhar- 
monic Orchestra in June. Mme. Samaroff, 
who is at present touring America, will 
leave for Europe at the end of May. 





Loudon G. Charlton announced last 
week that Cesar Thomson, the Belgian 
violinist, has been compelled to in- 
definitely postpone the American tour 
which he was to make this year. This un- 
expected change of plan was made neces- 
sary by an injury which the violinist 
recently sustained. About a fortnight ago, 
Mr. Charlton received the following 
cablegram: “Strained arm. Doctor im- 
poses no playing next four weeks. Letter 
follows.—Cesar Thomson.” 

It was hoped that the injury was not of 
a sufficiently serious character as to cause 
the tour to be abandoned, but a letter re- 
ceived this week brought word that the 
violinist would not be able to use it for 
several months at least. With great re- 
luctancy, therefore, Mr. Charlton was 
compelled to cancel the long list of dates 
which had been booked. It is possible 
that the violinist will be able to pay 
America a visit next Fall. 

BOSTON, Jan. 2—As a teacher and 
soloist, Leon Van Vliet, the ’cellist, has 
won an assured position in this city and his 
string quartet, which bears his name, is a 
well-known organization. He has been 
established in Boston for the past eighteen 
years, and he has numbered among his 
pupils during that time many prominent 
professional players. The programme 
for the regular monthly musicale of the 
Cantabrigia Club, the most exclusive 
women’s club in Cambridge, was given in 
December by Mr. Van _ Vliet’s string 
quartet, with assisting artists. The quar- 
tet has been heard a number of times at 
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private musicales and concerts this season. 
Mr. Van Vliet was born at The Hague, 
Holland, and studicd music from child. 
hood. He was the pupil of several noted 
teachers in Paris, Leipzig and London. 
An interesting anecdote is told of his first 
visit to London. At that time the Guild- 
hall School of Music had just been or- 
ganized and there was great rivalry be- 
tween that school and the Royal Academy. 
Libbotom, the celebrated Belgium ’cellist, 
had been secured as head of the ’cello 
department in the Guild School. He 
learned that Mr. Van Vliet, his former 
pupil, was in the city, and proposed con- 
tinuing study, which had been interrupted 
in Paris. Three months after the opening 
of the school, when the first pupils’ recital 
was given, the public was astounded at 
the performance by Mr. Van Vliet of 
Golterman’s Concerto for ’cello in A 
minor. They thought he was only a 
three-months’ pupil at Guild Hall. He 
was a boy of seventeen at the time, and 
it was the beginning of his public career. 
Mr. Van Vliet has played with many 
prominent organizations as soloist. For 
the past fourteen seasons he has had the 
direction of music at Wentworth Hall, 
Jackson, N. H., one of the best known 
summer resorts in the White Mountains. 


> 





Alexander Petschnikoff returned from 
his Western tour on January 5th. On the 
6th he was heard in Carnegie Hall in an 
orchestral concert, and on January 16th he 
gave his first recital in Mendelssohn Hall. 
He was assisted by Mrs. Petschnikoff, also 
a violinist of distinction, and André 
Benoist, pianist. 


BOSTON, Jan. 2-H. G. 





Tucker, the 


pianist, and Prof. Willy Hess, the violin-- 


ist, played a delightful programme at the 
regular Friday evening musicale of the 
Harvard Musical Association last week. 
They presented the Rubinstein Sonata in 
A minor together, and this was followed 
by several solos. ‘Mr. Tucker played 
numbers from Schubert and Rubinstein. 
The programme was pronounced by the 
members present as one of the most in- 
teresting and thoroughly enjoyable which 
has been given for many months. 





NEw YorK, Jan. 12.—Camille Saint- 








Saéns has sailed for * See On his ar- 
rival in Paris he will immediately prepare 
for a visit to Egypt, whither he goes as 
the guest of the brother of the Khedive, 
who has been one of his pupils. The 
composer stated before leaving that he in- 
tended to make a record run to Egypt 
“in order to get warm,” as he had not 
been comfortable a single day this winter. 
Ile added that this visit to America would 
be his last in a professional capacity. “I 
may return purely as a matter of pleasure, 
to renew the many charming friendships | 
have made while here, but never as a con- 
ductor or pianist,” he said. 





MINNEAPOLIS, Dec. 22.—The first con- 
cert of the Minneapolis Symphony Quar- 
tet, which was given on Tuesday, in 
Johnson Music Hail, was one of the most 
enjoyable events of the first half of the 
musical season. The assisting soloist was 
Sigrid Westerlind, the Fianish soprano, 
who has but recently come to the Twin 
Cities. The quartet is composed of Hein- 
rich Huevel, first violin; Raymond Shy- 
rock, second violin; Olaf Hals, viola, and 
Carlo Fischer, ’cello, who are all members 
of the Minneapolis Symphony Orchestra, 
and, have formed their organization as an 
auxiliary, in a sense, of the larger musical 
body. The Quartets played were Haydn’ S 
Opus 74, No. 1, and Beethoven’s Opus 18, 
and it speaks well for the members of the 
new organization that they reproduced 
the delicate lines of both compositions 
with such clarity and vivid beauty as 
marked their interpretations. Throughout 
the evening they maintained good balance 
among the voices and accurate intonation, 
producing at the same time, fine qualities 
of tone colouring. The Haydn Menuetto 
and the second and third movements of 
the Beethoven Quartet were especially 
effective. Miss Westerlind, who made her 
local début on this occasion, contributed 
Schumann’s cycle, “Frauenliche und 
Leben.” With a voice of agreeable quality 
and cultured artistic taste, she gave a 
dramatic and impressive interpretation of 
this exacting group of songs. Her efforts, 
as well as the work of the quartet, evoked 
enthusiastic applause. Eulalie Chenevert 
played Miss Westerlind’s accompaniments 
in a sympathetic and tasteful manner. 


(Continued on page 42.) 
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The following Portraits and Fac.simile Letters have appeared 
in “The Violin Times,” and can be had from the 
Publisher, 83, Charing Cross Road, W.C, 
PRICE 23d EACH, POST FREE. 
Fac-simile Letter of Ch. de Bériot - 
Portrait of August Wilhelmj : - 
Miss Gladys May Hooley - 
Portrait of J. Harold Henry - : 
Adolphe Pollitzer . 
Mdlle. Edith Smith 
John Dunn - 
Heinrich Maria Hain - 
Edina Bligh - 
I. B. Poznanski 
Rene Ortmans - 
A. Simonetti - 
W. Ten Have - - 
Mdlle. Wietrowitz - 
Miss Hildegard Werner 
Fred Furnace - 
Defeasance of a bond by Roger Wade Crowder 
Portrait of Miss Kathleen Thomas - - 
Poitrait of M. Césare Thomson - 
F. Whiteley - : - 
H Lyell Tayler - ° 
Stanley W. G. Barfoot- 
G. de Angelis - 
Miss Gertrude Henry- Potts 
, The Halle-Mayson Violin 
= Eugene Ysaye - 
Reproduction of Fac-simile Labels 
Portrait of the Kneisel Quartette- 
* Jan Van Oordt - - 
Reproduction of Fac-simile Labels 
Do. do. do, - 
Portrait of Walter Kerr - 
Portrait of Mr. Arthur Darley 
a Miss Marian Jay 
Lira da Gamba, by Linarolo, reproduction o 
Painting by Tintoretto . 
Portrait of Mr. H. Walenon 
a Miss J. Orloff - . 
Portrait of Gurzenich Quartette - 
” Miss L. Jackson : 
” Mr. T. G. Briggs 
” Mr. C. L, Walger ° 
Portrait of the Bros. Oppenheim 
The Elderhorst Quartette 
Heinrich Wilhelm Ernst 
Chas. Auguste de Beriot 
Arcangelo Corelli : . 
Ferdinand David ° . 
Henri Vieuxtemps : ° 
Giovanni Viotti ° 
Stradivarius in his Workshop - - 
Pierre Bailliot and Louis a 
Ole Bull 
Miss Muriel Handley : : 
Miska Hauser - 2 
Wolfgang Amadeus Mozart ‘ 
Miss K. Lee .- : ‘ 
Raimund Peckotsch 
Bust ‘of Paganini . . . 
2 Photos of a Guarnerius Violin : 
Jacob Stainer’s House in Absam, nr. Iansbrack 
Portrait of Eugene Polonaski_ - . . 
Hugo Kupferschmidt 
Dr. Joachim - 
Anton Schumacher in his Studio 
William Christ, Basle, in his Studio 
M. Coward-Klee . ° 
Dettmar Dressel . ° 
The Joachim Quartett . 
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Portrait of Kubelik 
is Left Sound Hole and Side ViewofScroll 
of the Balfour Stradivari Violin, aia 
C. M. Hawcroft 
Willie Blair (The ‘* Queen’ s Fiddler ") 
at the age of 90 : 
Miss Sissie McFadyen . 
Madam Kate Wilson - : 
Miss Dorothy Baly - 
John Priestnall 
Capt. John Riky, J. Pp. 
Walter Pyle - : 
Mis Kate Wilson . 
Dick o’ Newlaith - 
Henry S. Saunders’ - 
Miss Catherine Murray 
Herr Adolf Wilhelmj - 
Miss Irma Sethe - 
Miss Marie Hall - 
Mr. Richard Iliffe, F.L.I.M. 
Herr Felix Weingartner 
Miss Maud Powell - 
Professor Johann Kruse 
Victor S. Flechter’s Studio 
The Grimson String Quartet 
Oliver Watkins, F.L.1.M, 
Miss Dorothy Bridson 
Herr Fritz Kreisler - 
Joseph Joachim and Franz "Vecsey 
Miss Elsie Southgate - : 
Ferdinand Israel - - - 
Miss Violet Defries - - , 
oha Jones - 
Photo of “Water Lil y."1902, by Walter H Mayson 
Kocian - 
Florizel von Reuter - - 
Percy Such - : . 
Bronislaw Hubermann- 
Frank Thistleton - 
Senor Fernandez Arbos 
James Haydn Waud - 
Herr Paul Stoeving 
Miss Evelyn A. Cooke 
Miss Reena Russell Graham 
Robert Trebini ° 
Mischa Elman ° 
Vivien Chartres : 
yg . Gilbert 
. Paul Kochanski 


Herr Kari Klein - 
Mons. Armand Forest - 
Tivadar Nachez 

Mr. Spencer Dyke 

Miss Edith A'Vard - 
Miss Hill Rivington : 
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Floris - 
ease Hollman and Dr. Saint- Saéns 
iss Marie and Mr. Jean du Chastain 
Francis Macmillen - - - 
The London Trio 
Jean Gerardy - 
Alfredo Piatti - 
Max Mossel - 159 
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JUST OUT, PRICE 1/- 





For the use of 
Professional and Amateur players. 


MURDOGH, MURDOCH & CO.’S CATALOGUE 


OF NEARLY 


20,000 VIOLIN PUBLICATIONS 


INCLUDING VIOLA, VIOLONCGELLO AND DOUBLE BASS. 


This Great Catalogue has been prepared at immense expense in order to place 
within the reach of professional and amateur players details of all the most desir- 
able publications now in circulation at home and abroad. The Catalogue is most 
complete in its list of Tutors, Studies, and Music for Violin, Viola, Violoncello 
and Double Bass, with and without accompaniment, together with an immense 
variety of the best Music for Duets, Trios, Quartettes, Quintettes, Sextettes and 
Orchestra. Experts who have seen proofs of this Catalogues agree that nothing of 
the kind has ever been published before of such completeness and utility, and that 
it is absolutely invaluable to all who are concerned with Violin Music in any way. 


im” THIS GREAT CATALOGUE WILL BE SENT FREE AND POST PAID 
TO THE FIRST 5000 APPLICANTS. As the postage alone of this Cata- 
logue is very costly the importance of this offer will appeal to all Musicians. 


MURDOCH, MURDOCH & CO., Music Deaiers and Collectors, 
HATTON HOUSE, HATTON GARDEN, LONDON, E.C. 




















THE CELEBRATED 50 VIOLINS AND BOWS (old) 
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Italian and French. Amateur's Collection. 
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Write :— 
Mr. LANNELONGUE, 


And other Instruments played 21, rue des Lois, Toulouse, France. 
on with the Bow from the 
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Present. THE VIOLIN: 


ITS HISTORY & CONSTRUCTION 
BY . ILLUSTRATED & DESCRIBED 
WILLIAM SANDYS, ES.A. FROM MANY SOURCES. 
af TOGETHER WITH A 
— - ; List of {talian and Tyrolese Violin Makers. 
SIMON AN DREW I ORST ER. 29 ILLUSTRATIONS AND FOLDING EXAMPLE OF THE 


FIRST MUSIC FOR LUTE, FIDDLE AND VOICE, 








Translated in Full from the German of 


8vo, cloth, published at 14/- ABELE anp NIEDERHEITMANN 


Offered at 7s. 6d. BY 
JOHN BROADHOUSE. 





LONDON; Lonpon: 
W. REEVES, 88, CHARING CROSSROAD, W.C. 
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BONN’S PATENT BRIDGE 


Senor SARASATE says “I find it @ 
Gecided improvement on the old two footed 
Bridge.”’ 

Herr DAVID POPPER says: “It pos- 
sesses all the advantages you claim for it.’’ 

Mons. JOHANNES WOLFF says: ** While 
it greatly improves the inner strings, the 
outer strings are more clear."’ 


All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
eo) £0 powerful and brilliant as the two outer 
<> 


i 


ones—in fact, they are very much weaker. 
This is because the outer Strings have a 
direct bearing on the belly of the Instru- 
ment, whereas the inner ones have not. 
BONN’'S NEW BRIDGE WITH FOUR 
FEET renders each String perfect. Clear 
ringing tone, clearer pizzicato notes, notes 
’ in high positions more mellow, greater 
carrying power, and above all every String equal in power and 
brilliancy. Prospectus free. SAMPLE VIOLIN BRIDGE 1s. 1d 


Used at the Principal Vonservatoires on 
the Continent. 


Perfectintone. Artisticinconstruction 
PRICE LIST AND TESTIMONIALS 
POST FREE, 

SoLe AGENT FOR GREAT BRITAIN AND 
COLONIES. 


J. EDWIN BONN, 


BONN’S “PREMIER” STRINGS 
FOR VIOLIN, VIOLA, 'CELLO, BASS, ETC. 


The production of the Premier Strings is the result of a 
series of chemical experiments conducted by J. Edwin Bonn, 
M.S.C.I., F.C.V., L.Mus. In their preparation they ave sub- 
jected to chemical treatment which renders them comparatively 
unaffected by moisture and heat of the hand, at the same time 
giving them a more brilliant volume of tone, greater durability, 
and such strength that the ‘‘E”’ will bear pulling up to “ A,” 
thus standing a greater strain than any other string ever pio- 
duced. Each is subjected to a test before leaving the hands of 
the inventor. Prospectus and Price List post free. Sample 
packets ls. 1d., 1s. 7d., 2s., 2s. 6d., or 5s. post free. 

J.EDWIN BONN, 26, High Street, Brading, Isle of Wight. 





Monthly Auctions of Musical Property 


\ ES>RS. PUTTICK AND SIMPSON beg to 
“ announce that they will hold special sales of 
Musical Property, on or about the 2oth of every 
Month. Property intended for insertion, or particulars 
of same sufficiently detailed for the Catalogue, should 
reach us ten days priortothatdate. Auction Gailery, 
47, Leicester >quare, London, W.C. Established 1794. 





U3T PUBLISHED.— Reeves Catalogue of Music 
and Musical Literature, Ancient and Modern, 
Second-hand and New, on Sale at their Ware- 

house, 4, High Street, St. Giles, London, W.C. Post 
free on application. 





Mr. E. Polonaski (Violinist). 


is open to receive 
ADDITIONAL PUPILS IN TOWN OR COUN! RY 


SCHOOLS oR PRIVATE PUPILS. 


Distance no object, 
Term of tuition may be coinmenced at any date. 
ExaMINATIONS.—Candidates are prepared tor all 
Examinations. 


Appress C/o ‘THE VIOLIN Timgs.” 








Prof. SEVCIK’S 


VIOLIN METHOD 


1S TAUGHT BY 


HUGO KORTSCHAK, 
FRANCFORT ON THE MAIN 
Furstenbergerstrasse 216. 
(Prof. Heermann’s Violin School.) 


Prospectus sent post free. 





IMPORTANT NOTICE. 

ALL COMMUNICATIONS to the Publishing 
Office, 83, Charing Cross Road, London, W.C. Ke- 
jected MSS. cannot be returned, unless accompanied 
by stamped and directed envelope. All copy must be 
written on one side of the paper only, and must reach 
the Editor promptly. 


TERMS OF SUBSCRIvTIONS 
For the United Kingdom, per annum 
(post free) - - - : : : as. 6d. 


For the Continent and America and 
Colonies, per anuum (post free) - 35. od. 


Publisher, Wm. Resves, 83, Charing Cross Koad, 
London, W.C. 


The Violin Times. 


MaRCH, 1907. 








PHILIP CATHIE 


CLAIMS to have Scotch blood in his veins, 
although he was born in Manchester in 
1874; he was put into college at Bradford 
and showed early talent and inclination for 
the violin which he taught himself for 
two years or longer. He took several courses 
under various local professors till at last 
he placed himself under a very fine master 
(as he himself characteristically states), 
“the best he ever had,’ Herr Alfred 
Eckener, of Leeds, who was a favourite 
pupil of Joachim. He then toured the 
Northern towns as a “boy violinist, his 
répertoire including Ernst’s ‘Otello’ and 
‘Airs Hongrois,” Paganini’s “ Hexen- 
tanz,” etc. At this period the late Mr. 
John Rutson came to hear of him and 
induced Sir Alexander Mackenzie to 
give him a hearing, as a result of which 
he entered the R.A.M. as student under 
Sainton. On his death Cathie was placed 
under Sauret with whom he finished his 
studies. Whilst at the R.A.M. he played 
the Goldmark Concerto and the Svend- 
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sen Concerto for the first time in England. 
Then followed three busy years for young 
Cathie and what with the Academy Con- 
certs, both private and public quartet 
playing, etc. his time was fully booked 
up. On leaving the Academy, he made 
his début at the Farley Sinkins Promen- 
ades, at which he established himself as 
one of the most popular violinists. Here- 
after, he gave three recitals at Queen’s 
Hall, together with Mr. F. Cowen. In 
1897 he toured the provinces three times 
and in 1898 went back and was appointed 
professor at the R.A.M. In 1903, he 
founded the Cathie Quartet, with which 
he made his début at the Broadwood Con- 
certs; he gave chamber “ Musical Even- 


ings” on the usual lines in 1905 and 
started a new scheme to popularise 


chamber music in the same manner as the 
Promenades had done for orchestral music. 

It may interest some readers to know 
how Cathie commenced to learn the violin 
and | will therefore give his account of it 
in his own words: “There used to hang 
upon our walls at my parents’ home an 
old fiddle,” he related to me, “worth per- 
haps three or four pounds which we 
children thought was ‘priceless’ and so 
my father set my elder brother and myself 
off on a competition as to who should play 
the better, starting under perfectly equal 
conditions, in a year, should become the 
proud possessor of the violin; I won it 
fairly and squarely and stuck to it, both 
fiddle and fiddler!” he added with a 
hearty laugh, which makes him win his 
popularity amongst his numerous friends 
and admirers. 





ABROAD. 
(Continued from page 38.) 

The advanced pupils of Dr. Edward 
Fisher presented an interesting programme 
recently in the Conservatory Music Hall, 
Toronto. Several of the favourably 
known younger pianists of that city par- 
ticipating, the concert showed every evi- 
dence of artistry. Among the selections 
rendered were Saint-Saéns’ G minor Con- 
certo by Mary L. Caldwell, with Mabel 
Boddy at the second piano. Others who 
contributed were Hazel Ireland, Gwen- 
dolyn Daville, Gladys Daville, Annie M. 
Connor, May Stockwell and Nora M. 
Hayes. Mrs. Ernest Paine sang Grieg’s 
“The Princess.” 





Garl Grienauer, the noted ’cellist, gave 
a recital, with the Grienauer ’Cello Quar- 
tet, at Plymouth Church, Brooklyn, on 
January oth. On January 17th he started 
on his tour of the West with his own com- 
pany, and will give his first two concerts 
in Washington. 





PORTLAND, ME., Dec. 22.—The second 
concert in the Ellis Course was given by 
the Boston Symphony Quartet and Olga 
Samaroff, the brilliant young pianist, on 
Wednesday. The audience was large and 
appreciative. Mme. Samaroff, who was 
heard here last season, fully met the ex- 
pectations of the many admirers her play- 
ing then won for her. Clarity, dazzling 
speed, certainty, ample strength, fine dif- 
ferentiation in tone qualities and tone 
values and admirable employment of the 
pedals, all combine to make her perform- 
ances a source of genuine pleasure and 
satisfaction. Her first number, Chopin’s 
Polonaise in A flat, was played with spon- 
taneity and spirit, and followed by a 
Brahms number. 


The Olive Mead Quartet gave its first 
concert of the season on Thursday evening 
of last week at Mendelssohn Hall. In 
one respect, the programme was a novelty 

-it contained no novelties, but Haydn’s 
Quartet in C, Mozart’s Trio in E flat and 
Schumann’s Quartet in A, all music ad- 
mirably fitted to the temperament and 
style of the players. Miss Mead and her 
associates, Elizabeth Houghton, Gladys 
North and Lillian Littlehales, form a 
group whose sympathy, one with the other, 
is manifest. Each is an artist; associated, 
they exhibit much that is best in quartet 
balancing of parts, finish and vivacity. 
Nor does beautiful music lose in being 
playing—cleanness of execution, a just 
rendered by beauty. Miss Mead, whose 
playing is marked by a charming light- 
ness and grace, never obtrudes her person- 
ality. Delightful was the rendering which 
she, Miss North and Miss Littlehales gave 
of the Mozart Trio. The “allegro” was 
a study in spirit, precision and delicacy 
never degenerating with weakness. A little 
more fire might not have been amiss in 
the quartet’s rendering of the ardent 
“ Assai agitato” of the Schumann number. 
However, their splendid rendering of the 
bizarre “Finale” more than made up for 
the lack in the second movement. 
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The correspondent in John C. Freun:l’s 
Musical America, writes as follows about 
the successes achieved by Mr. Macmillen 
on his return to America : 

CHICAGO, Jan. 7.—Francis Macmillen, 
the young American violinist, who re- 
ceived part of his training in this city and 
the remainder abroad, gave a recital in 
Orchestra Hall on Thursday evening 
before an enthusiastic audience. The 
make-up of the programme proved the 
performer to be serious in his intentions, 
for it included a number of compositions 
that make extremely heavy demands upon 
a player’s abilities. The Chaconne by 
Vitali, a work that is more than two 
hundred years old, but strong and full of 
vitality, nevertheless, began the evening. 
The playing of this number brought Mr. 
Macmillen’s earnestness immediately to 
notice. The reading was broad in con- 
ception and the technique was clean and 
crisp. In the Concerto in D major, by 
Paganini, which followed, the young artist 
sustained the test of agility to which this 
composition subjected him in a brilliant 
manner. His tone was strong and clear 
and he played the rapid passages with 
accuracy of intonation and_ refreshing 
ease. The Bach Chaconne, one of the 
most exacting compositions in the whole 
range of violin literature, was given with 
a breadth of understanding that augurs 
well for Mr. Macmillen’s standing among 
the great interpreters of the classics as 
he acquires the artistic maturity that comes 
only with long experience. The remain- 
ing numbers were a “Romance” in E 
minor by Sinding, an Andante and Rondo, 
as well as a Minuet by Mozart, an Aria by 
Goldmark, and the “Passacaglia” by 
Cesar Thomson on a theme by Handel. 
The audience recalled the player so fre- 
quently that several encores were added. 

INDIANAPOLIS, Jan. 7.—Francis Mac- 
millen, the young American violinist, has 
been the chief subject of discussion among 
the music lovers of the city during the 
last week. Macmillen arrived in the city 
Sunday night from Cincinnati and from 
that time until he appeared in the Eng- 
lish’s opera house on Wednesday night 
was entertained among society people. 
He appeared privately on Monday at the 
home of Mrs. John N. Carey on North 
Meridian Street. He appeared also at 





other private functions. Quite an ovation 
was given the young virtuoso when he ap- 
peared at his recital Wednesday night. 

. 





BRIDGEPORT, CONN., Jan. 7.-A piano 
recital of unusual merit and interest deeply 
impressed a large audience at the North 
Church on Wednesday afternoon. The 
artist was Olga Samaroff, the young 
American pianist, who is a woman of fine 
appearance and great musical attainments. 
Everything Mme. Samaroff essayed showed 
an insight, authority and breadth that 
were remarkable. The Bach Fugue was 
invested with noble dignity of tone and 
style, while the Liszt “ Liebestraum” was 
given with the utmost delicacy and ap- 
pealing sentiment. The Scriabine Noc- 
turne for left hand alone, a novelty here, 
was played with ease and suavity, while 
Liszt's twelfth Rhapsody was a four de 
force. The recital was given under the 
auspices of the Wednesday Musical Club, 
the members of which had every reason 
to feel gratified with its success. 

<nittinthinatiiaaacesiaabaial 


BOSTON, Jan. 6.—It has been definitely 
decided that Emil Mollenhauer will con- 
duct the greatest military band ever as- 
sembled under one director, on the oc- 
casion of the concert to be given under 
the auspices of the Boston Musicians’ Pro- 
tective Association in Mechanics’ Hall, 
Sunday evening, February 10th. This 
orchestral band will consist of 325 pieces, 
each member being a professional player, 
and, in most cases, a Boston musician. Mr. 
Mollenhauer has secured the services of the 
popular cornetist of Sousa’s Band, Her- 
bert L. Clark, as soloist. The concert will 
be unique in the musical history of the 
country. 


—_— Qe eee 


BOSTON, Jan. 8——A unique feature of 
the musical entertainment to be given in 
connection with the annual automobile 
show in this city this season will be an or- 
chestra of eighty women musicians under 
the management of G. W. Smith, Music 
Hall Building, Boston. The orchestra in- 
cludes five celebrated soloists, and Mr. 
Smith promises that they will present a 
programme of unusual excellence. He has 
full charge of the music for the ex- 
hibition. 


—————————_—_—_—_—_—_——_————_———_———————L—L 
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OBSERVATIONS. 


A STRADIVARIUS violin has just been sold 
in Paris for the price of 45,coofr. The 
purchaser was Mr. Julius Falk, of Phila- 
delphia, the well-known violinist. 

The instrument, which is dated 1722, 1s 
one of the finest examples of the great 
violin maker’s skill. It was brought from 
Italy by Tarisio and sold by him to J. B. 
Vuillaume, the famous Parisian “ luthier.” 
Vuillaume sold it to General Millot, and 
on the latter’s death his widow disposed 
of it to MM. Gand and Bernardel. 

That firm found a purchaser in M. Ami 
Rehfous, of Geneva. Some time later the 
firm bought the instrument back and dis- 
posed of it to M. Marcel Herwegh. When 
that artist closed his public career he sold 
the instrument to M. Gustave Bernardel, 
from whom it has been purchased by Mr. 
Falk. 

In reference to the sale of above named 
violin, the following interesting _ letter 
appeared from the purchaser in the New 
York Herald under date February Ist: 

SALE OF A STRADIVARIUS. 
Vienna, January 28, 1907. 
To tHe Kpitor or THE N. Y. Herarp. 


Dian Sir, My attention has just been called 
to the notice in copy of your edition of January 
19, under heading ‘‘Sale of a Stradivarius,”’ 
and regret exceedingly this having escaped my 
earlier attention. Will you kindly permit me, 
through your columns, to rectify two items 
namely, the one referring to the violin being 
ceded to me by G. Bernardel, and the other 
regarding the date. 

| take great pleasure in stating that this 
violin was purchased by me from M. Marcel Her- 
wegh and from no firm of violin dealers in Paris. 
The violin was sold to M. Herwegh in 1900 by 
G. Bernardel. Secondly, while the violin bears 
the date of 1706, it has been declared by one of 
the most eminent London violin connoisseurs of 
the present time, probably of all times, to be of 
the period of 1722—same authority having 
stated to M. Herwegh, that wood, measurements 
and varnish to be precisely the same as two 
other renowned instruments of this period. 

The firm of Caressa and Francais very kindly 
mailed me a marked copy of your edition of 
January 23, referring to their letter in which 
they note label of my instrument and refusing 
to bear any moral responsibility for amount 
paid. It appears to me that Messrs. Caressa 
and Francais assume uncalled-for rights in de- 
claring themselves on matters that do not con- 
cern them. I am now inclined to think, since I 
am able to read between lines, that the ceding 
of this violin was of no small import to the 
above firm. Furthermore, I desire to state te 
Messrs. Caressa and Frangais that I have paid 
the amount asked and have come away satisfied. 

JULIAN Faux. 





The Christian World contains the fol- 
lowing interesting news: 

A Cremona violin of 1735 has changed 
hands in Dublin at £1,000, the buyer 
being a well-known musician. 

* % * 

Mr. Arthur Hartmann, a violinist who 
began his career as a prodigy of eight 
years old, has just had his Guarnerius 
violin stolen. Fle was on his way to Los 
Angeles, and suddenly discovered that 
the instrument had been taken away. It 
bears the date 1735 and is very valuable. 

% * * 


The Bystander of which a copy is to 
hand, proves on perusal a smart Society 
journal, published weekly and written by 
smart writers for smart society people. 
One of its recent issues contains a lot of 
enjoyable reading, such as legal gossip, 
Lord Leicester and his family, social en- 
tertainments, in society at Prince’s, wed- 
dings, matters musical, Mons. Eugene 
Ysayé and his family at Namur. Mons. 
Ysayé is well known as a conductor of 
Beethoven’s immortal works and on him 
will devolve the great task of directing 
the performance at Covent Garden, of the 
Bonn master’s “Fidelio,” he will then 
make his dédu¢ as an operatic conductor. 
The same issue also contains an excellent 
portrait of one of our leading lady vio- 
linists, Miss Marie Hall. Other interest- 
ing items appear under the headings of : 
the Playhouses by Field, Stream and 
Covert, short stories, the Library, Games 
and Pastimes, Frocks, Frills and Furbe- 
lows, etc. The book is full of excellent 
illustrations and paper, print and general 
get-up are all that can be desired! 
“Mein Liebchen, was willst dei noch 
mehr?” (My darling, what more do you 


want ?) 
* 3% * 





LIFE OF AN ENGLISH MUSICIAN IN 
GERMANY. 
(From our own Correspondent.) 
IN a concert of the Dresden Gewerbehaus- 
kapelle, under Herr W. Olsen’s direction, 
was lately performed for the first time in 
Dresden, Tartini’s “ Trille du Diable” in 
an arrangement for solo violin and or- 
chestra by William Hepworth. This ar- 
rangement of the famous composition was 


published by Edmund Stoll, in Leipzig, 
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and is dedicated to Professor Joseph Joa- 
chim, and Herr Concertmeister Korb 
gained by its performance much applause. 
The well-known late director of the above 
mentioned orchestra, Herr K6niglicher 
Musikdirector Trenkler, who retired a year 
or two ago, attended the concert and de- 
clared this arrangement of Tartini’s 
Sonata as “perfect in all points.” 

In Danzig Musikdirector Theil intro- 
duced another work by William Hepworth 
last autumn: J. S. Bach’s Organ Prelude 
and Fugue in A minor, adapted for or- 
chestra, which also has been published by 
Edmund Stoll. Concerning this arrange- 
ment of a composition known and ad- 
mired in all musical circles the Danziger 
Zeitung writes: “ New for us was the ar- 
rangement for orchestra by William Hep- 
worth, which proved to be an excellent 
one and carried out the style of the ori- 
ginal,” and adds: “ We have heard already 
in this season in Herr Theil’s concerts an 
original composition by Hepworth, which 
showed him to be a thorough musician, 
following in the steps of Bach.” This 
composition is a Suite for orchestra, Op. 
18, containing four movements: Intro- 
duction and Fugue, Menuet, Intermezzo 
and Finale, and had lately in Kiel also 
much success, as in Dresden, where after 
its first appearance some years ago under 
Trenkler, it was performed in compara- 
tively short intervals six times. Pub- 
lisher, N. Simrock, Berlin, who has also 
printed an arrangement of this Suite for 
plana a quatre mains. 

William Hepworth’s Op. 20, a Capriccio 
for pianoforte solo (publisher, Stoll, Leip- 
zig), is dedicated to Mme. Berthe Marx- 
Goldschmidt. Also of this Capriccio an 
arrangement for quatre mains has ap- 
peared, so there is nothing to prevent even 
players of moderate abilities from trying 
it. This composition has been recom- 
mended by critics to be equally useful for 
performance in concerts and also for home 
music. The Weimar Urania calls it a 
piece full of life and spirit. 





Mr. John C. Freund’s Musical America 
continues a great success, not only in its 
native country but all over the English 
speaking world. We gratefully acknow- 
ledge a number of interesting clippings 
in this issue. 





PAGANINI. 
Paganini in Danger of being Killed.— Fracas 
at Cheltengam. 

(Continued from last month's issue.) 

This wonderful man had nearly termin- 
ated his existence on Thursday evening, at 
Cheltenham, by the hands of a large num- 
ber of the inhabitants of that place, who 
felt themselves insulted by the conduct of 
the Signor, who was ultimately rescued by 
the determined exertions of the magistracy 
and police, from the mob, which had as- 
sembled in front of the Plough, at which 
inn he had taken up his abode. It seems, 
from the information with which we have 
been favoured, that soon after Signor 
Paganini’s arrival in Cheltenham, where 
he was under an engagement to perform 
at two concerts, to be given in the concert- 
rooms, the manager of the theatre waited 
on him, and proposed that he should play 
on the Thursday evening at the theatre. 
The Signor and his friends expressed a 
doubt as to whether the attendance would 
be such as to make it worth the while of 
the Signor to remain until the evening, as 
he was obliged to be in London by mid- 
day on Friday. The manager said that 
he would double the prices; and as he felt 
assured that the house would be full, a 
sum of not less than £300 would be 
realised ; and further, that of that amount 
£200 should be paid to the “ Attraction” 
of the night. To this proposition Paga- 
nini observed, that he still entertained 
doubts of so large a sum being made, and 
as it would not answer his purpose to re- 
main in Cheltenham so long, unless he 
were paid an amount equivalent to that 
mentioned, the manager had better con- 
sider of the matter, and call upon him 
again before the termination of the second 
concert. The manager did not call, and 
in consequence the Signor took places in 
the mail for Thursday afternoon, for 
London, for himself and suite (be it 
known that these great people always 
travel with four or five or six attendants). 
In the meantime, the manager had issued 
placards, stating that Paganini would play 
on that evening at the theatre, and that 
the prices of admission on that occasion 
would be doubled. Accordingly the house 
was tolerably well filled. However, prior 
to this period, a communication was made 
to the manager on the part of Paganini 
(in consequence of the statement which 
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was anil in the emia, to the effect 
that as he had thought proper to call on 
him as agreed upon, for the purpose of 
finally concluding the arrangements, and 
as he (the manager) had issued placards, 
he (Paganini) declined to perform, and 
that he should therefore set off to London 
by the mail. When the time for the com- 
mencement of the performances arrived, 
the manager intimated to the audience 
that, : consequence of the house not being 
full, Signor Paganini had refused to per- 
form. An uproar then of course ensued, 
and the Signor’s name, coupled with every 
term of execration, was to be heard. The 
return of the admission-money was voci- 
ferously demanded, and until that was 
promised by the manager, the most deaf- 
ening noise was kept. up. Immediately 
after the audience had received their 
money, the majority of them, accompanied 
by an immense mob, which had collected 
outside in consequence of the noise, and 
its cause having been communicated by 
several persons “who had left the house, 
proceeded to the Plough hotel, and called 
out for the Signor, who, after a lapse of 
some time, made his appearance at the 
window. This would not satisfy the pop- 
ulace, and they proceeded to commit 
various acts of violence, until at last they 
obtained possession of the Signor’s per- 
son, as well as that of his servant, the lat- 
ter of whom was repeatedly struck, whilst 
his master, who cannot speak a word of 
English, and was endeavouring to explain, 
in Italian, the circumstances of the case, 
was very roughly handled; so much so, 
that his friends became apprehensive for 
the safety of his life. The magistrates 
very promptly came forward, and, with 
the assistance of the constables, who beat 
the mob with their staves, rescued him 
from his perilous situation. Paganini, 
who became, as might be expected, greatly 
alarmed, by the advice of several of the 
influential persons at Cheltenham, after 
some time consented to play at the theatre, 
on condition that the profits should be 
given to the poor of the town. This offer 
appeased the mob, who dispersed, some 
of them going to the theatre, whilst others 
went home. 

The theatre was not very well attended ; 
and the violinist left Cheltenham in a 
post-chaise, with four horses, about mid- 








night, and arrived in perm about one 
o'clock on Friday. 

The concert, on Wednesday evening, at 
Cheltenham, was very full, about 600 per- 
sons; but the one on Thursday morning 
was not so well patronised, it was sup- 
posed in consequence of the distribution 
of the manager’s placards. 

We have seen a private letter from a 
resident at Cheltenham, in which he states, 
that all the blame rests upon Paganim, 
who, he says, actually agreed to play at 
the theatre, but that he refused because 
the “box book” was not full. 

The Signor is labouring at present under 
great agitation of mind, which has been 
created by the above affair. 

(To be concluded ). 





PROVINCIAL. 


Nottingham, January 10th.—Juvenile pro- 
digies have almost ceased to ar age the musica! 
public, so fast they follow. Little Haidee Voor- 
zanger, who played last night in the Nottingham 
Mechanics’ Lecture Hall is, however, sufficiently 
remarkable to excite curiosity, and, once heard, 
to command the admiration of even the most 
critical. The child, who is only ten-and-a-half 
years of age, was born in London, the daughter 
of a Dutch father and an English mother, the 
former being Professor Adolf Voorzanger, the 
principal of a well-known school of music in the 
metropolis. Little Miss Voorzanger has only 
been studying the violin for three years, and 
her master is Wilhelmj, who is said to’ be de- 
lighted with his little pupil, as he well may be. 


“The child made a charming figure as she stood 


on the platform, in a simple white frock, with 
a profusion of fair hair clustering round an 
oval, intellectual face. She quickly established 
her claim to consideration as an executant of 
astonishingly developed powers. One of the 
most noteworthy features of her playing was the 
extraordinary maturity of the tone which she 
produced, so broad, full, and satisfying that it 
seemed impossible to realise that a mere baby 
could be i such rich notes from her in- 
strument. Little Miss Voorzanger is, too, an 
exceptionally nimble executant, and her tech- 
nique is as remarkable as the rest of her attain- 
ments, while she plays with a thoughtfulness and 
a daintiness of expression which are eloquent 
of the latent poetic instinct which will unfold 
itself in course of time. The programme 
selected for the child speaks for itself. Her 
solos comprised Mendelssohn’s Concerto, Wien- 
iawski’s ‘ Mazurka,’ ”? Schubert’s ‘‘ Ave Maria,” 
and Dvorak’s ‘‘ Humoreske.’’ Madame Voor- 
zanger, a pleasant- voiced soprano, sang Braga’s 
familiar ‘‘Serenata,’’ to which little Haidee 
furnished a graceful violin obbligato, and Mr. 
Thos. Abel used a bright and ringing baritone 
acceptably in several songs. Mr. Edward 
Brightwell, a pianist of considerable culture, 
played very finely a Chopin Polonaise and 
Godard’s ‘‘ En Courant,’”’ and accompanied ad- 
mirably. We understand that there is a pos- 
sibility of Miss Haidee Voorzanger paying a 
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return visit to Nottingham, in which case she 
should not be missed. N. G. 
The Freeman’s Sele of Dublin, dated 16th 
January, gives us the following interesting de- 
tails of a lecture given in Irish on the violin : 
On Wednesday evening Father Brennan, of 
Killarney, delivered a lecture in Irish on “The 
Violin”? at the Ard-Chraobh, 24, Upper O’Con- 
nell Street. Seosamh Laoide, the Vice-Presi- 
dent, was in the chair. In introducing the 
rev. lecturer to the audience, the chairman 
dwelt on the active part taken by ‘ Oisin”’ (a 
name by which Father Brennan is well known 
to Gaels) not only in the restoration of our 
national language, but in the restoration of our 
national music. Father Brennan, who was re- 
ceived with enthusiasm, rose and produced his 
violin. Before embarking on the subject of the 
lecture, it was, he said, necessary to state that 
he would have to employ technical terms ; some 
of these, he said, were still in the mouths ‘of the 
people, and others were invented by himself and 
used tentatively for the present. He was glad 
to have this opportunity of expressing before an 
lrish-speaking meeting his opinion in regard to 
the creation of technical terms in the Irish lan- 
guage. He was convinced that the only way 
to obtain a correct and comprehensive technical 
vocabulary was to insist that our Irish writers 
should use these terms in their writings. The 
mere compilation and creation of words 
though in itself a laudable work—would never 
make them part of the living language. The 
new words would, he said, be about as useful to 
the Irish student as a glimpse at food would be 
to a hungry man. The rev. lecturer, continu- 
ing, described the construction of the violin in 
detail, and mentioned the different kinds of 
wood from which the various parts were made, 
and the manner in which a modification in the 
structure of the instrument or in the quality 
of the wood affected the acoustic properties of 
the violin. Father Brennan then went on to 
say that the violin was eminently suited for 
Irish music, for, he said, it must be understood 
that the modern scale of musical notation differs 
from the old Irish notation. The intervals 
between the notes were not the same, and, there- 
fore, real Irish music could not be played on a 
fixed instrument like the piano, which is, of 
course, set to the modern scale. With the violin 
things were on a different footing. The player 
creates his own notes and arranges them ac- 
cording to the Irish scale. An t-Athair Cathaoir 
then gave a short history of the violin, pointing 
out that though it was of comparatively recent 
origin, a similar instrument had been in use 
from times immemorial. The tiompan, which 
much resembled the violin in its construction, 
and in the method in which it was played, w as 
constantly mentioned in our most ancient books. 
It was, he said, more ancient, probably, than 
the crot or harp. The rev. lecturer then began 
on another stage of his story. Under the cloak 
of a dream, or vision, he brought back his lis- 
teners to the time in which Stradivarius made 
his inimitable violins. He took them into the 
workshop of the great magician; and initiated 
them into the mysteries of violin construction. 
Time rolled on, and again he brought his audi- 
ence over to Europe, collecting the well-worn, 
and sometimes ill-used, violins of the great 
maker, whose name and fame had now been for- 
gotten. Time rolled on again, and the audience 
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were brought to the Oireachtas in Dublin, where 
a recital on a Stradivarius was being given by 
an old man who held his listeners spellbound. 
Father Brennan’s description of that recital 
will make many a Gael anxious for the time to 
come when the vision, showing the old man at 
the Oireachtas, shall be realised. 

A very large audience was present, and the 
following spoke to the vote of thanks—M. O 
Dochartaigh, R. Ua Foghludha, Eamonn Ua 
Neill, B.A.; Domhnall Ua Loingsigh, Seaghan 
Ua Faircheallaigh, Liam Ua Domhnaill, Mac 
Ui Shearsnain, Art Mac anBhaird, Micheal Mac 
an Airchinnigh, Seamas Mac Domhnail!, 
Padraig Ua Seachain, and others. 

By general request, Father Brennan gave a 
pleasing selection on the violin. The audience 
were so enthusiastic then that they asked for a 
song, and were rewarded by hearing “An 
sung in ‘ Oisin’s’’ own 


Druimin Donn Dilis,”’ 
inimitable style. 
Liam Ua DomuHnal_Lt, 


Runaire. 


Liverpool.—The third Harrison Concert took 
place at the Philharinoric Hall on Wednesday 
evening, January 23, the artists being Mischa 
Elman, Mme. Ada Crossley, Miss Dorothy Sant- 
Angelo, the programme was a most pleasing one. 
Miss Sant- Angelo played Mendelssohn's ** Ronda 
Capriccioso,” Chop'n’s Scherzo in B minor, Op. 
20, which was well received, but some of the rapid 
passages were lacking in distinctness, which, 
perhaps, was due to nervousness. Mme. Ada 
Crossley was in splendid voice and sang “ Ab! 
nen lasciarmi no!” by Bonifagio Asioli and ** Sea 
Wrack ” by Hamilton Harty, words from “* Songs 
of the Glens of Antrim,” receiving a double en- 
core. The chief feature of the evening was 
Mischa Elman's wonderful playing—it was a 
treat to hear him again. His first item was 
Mendelssolin’s Concertoin E minor, after which 
he was recalled again and again Whieniawski’s 
‘* Fantasia sur Faust’ (Gounod) I have heard 
him play before, but he surpassed bimeelf this 
time, it was simply beautiful. Tchaikovsky's 
‘* Serenade Melaucolique " and Bazzini’'s “La 
Ronde des Lutins,” Op. 25, were both most er- 
jovable, after which he received several encores 
and we hope it won’t be very long before we 
have the pleasure of hearing bim agsin—he is 
indeed a marvellous boy. Mr. R.J. Forbes is to 
be congratulated as the accompanist. The last 
concert is fixed for Tuesday evening, March 26, 
when we are once again to hear M. Paderewski. 
—E. W., our own Correspondent. 


Dr. Richter. 

The third Richter Concert took place on 
Saturday afternoon, January 26. The hall was 
perbaps not quite so well filled as for the other 
two concerts, and is to be wondered at, con- 
sidering how seldom we have a chance of bear- 
ing such music. Schnbert’s “ Unfinished" 
Symphony, No. 8, in B minor, was the first item 
and one which almost everyone knows and ep- 
joys. Then came “Also Sprach Zarathustra” 
(Strauss), mention being made of the Fugue, 
which was beautifully played. Mendelssohn's 
Overture ‘‘ Hebrides ” ('‘ Fingal’s Cave’’) brought 
the first half to a close. The usual fifteen 
mioutes interval did not take place, evidently 
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owing to the first halt having taken longer than 
was expected. Still, many insisted on going out 
and it was rather upsetting for the conductor to 
have to wait a good five minutes t Il they had 
stopped walking about. Also most of them 
who bad coughs seemed to reserve them unt:] 
there was a very quiet phrase or viol n sole, in- 
stead of getting it over when the whc le orchestra 
was playing ff. Maybe they didn’t think of it so 
I mustn't grumble. Brahms’ Symphony No. 4 
in E minor brought the concert to a close, anda 
finer rendering would be difficult to imagine. It 
is so seldom played, I shouid lke to hear it 
again soon, to thoroughly understand its mean- 
ing. The last concert is on Tuesday evening, 
February 26.—E. W., our own Correspondent, 
Pachmann. 

It was with some curiosity that I went to hear 
Pachmann on Saturday afternoon, February 2, 
having heard of his eccentricities, etc. It was 
with the greatest difficulty that I got a seat at 
ail, the hall was packed. He commenced with 
Chopin's Sonata in B flat minor, Op. 35, which 
includes the “ Funeral March.” His touch is 
amazing, so delicate and clear; the Finale was 
nothing short of wonderful. It would take too 
much space to write about each item, suffice it 
to say the whole programme, which consisted of 
nothing but works of Chopin, was most enjoy- 
able, his reading being so different from anybody 
else I have ever heard. His various remarks to 
the audience I couldn't hear, but they were evi- 
dently amusing, as a general titter went round. 
He will always be sure of a hearty reception 
whenever he comes again, which I hope is not 
very far off. Great interest was also taken in 
Mr. Alfred Ross, whose violin solos, Vieuxtemps’ 
Introduction and Rondo, Dvorak’s ‘‘Humoreske” 
and a Mazurka by Zarzycki, were much appre- 
ciated. He isa local gentleman and a member 
of the Schiever Quartet, where he will be greatly 
missed next autumn, as I hear he is going on 
tour with Wilhelm Backhaus. We wish him 
every success.— E W., our own Correspondent. 
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All Copy must be written on one side of the 
paper only. The Editor does not hold himself 


responsible for opinions expressed under this 
heading. Rejected MS. cannot be returned. 
Winchester. 
February Sth, 1907, 
” 


To tue Epitror or ‘ THe Vion Times. 

Sin, May I venture to give you an account of 
a somewhat amusing anecdote, that I think you 
may think worth inserting in the next issue of 
your paper’? 

A little while ago I was invited to attend a 
‘Newspaper Tea,’’? so called because everyone 
who has to have some device upon them 
representing the name of a newspaper. Each 
guest receives a card, in the inside of which 
numbers are written according to the number 
of persons present, with a space opposite each, 
Kach person also receives a card with a number 
on which is pinned above their device. When 
this is arranged, silence reigns and you wander, 
card in hand and with as worried a look as you 


oes 


can command, in and out among the assemblage. 

Some you imagine you have found out, and you 
smile for the moment, note their number, put it 
down and pass on, resuming the worried ex- 
pression ! 

I think one does not realize how stupid one’s 
powers of imi igination are until one tries one’s 
luck at a ‘* Newspaper Tea.”’ 

I went as representing 


vour = illustrious 


journal! and-T faney L puzzled good many, 
although my device seemed so absurdly clear 


that I thought I should be guessed at once (but 
I think everyone thinks that!) I had a little 
tin man, who was gallantly drawing a little tin 
bow over a tin violin regardless of the perplexed 
and frowning faces which looked at him. He 
had for his music a cutting from the Times news- 
paper, but the only tune he played was the click, 
click of the machinery in his musical inside! 
And so he played until he got run down, even 
then he held his arms in position as if wanting 


to play again because some one had smiled at 
him. Had that person guessed his identity? J 


think not as afterwards — I saw on his card 

‘The Musical Times.’ ‘What an insult’ 
thought the little tin man when he was in his 
box that night, ‘‘ what was my violin for but te 
show that the violin was noble enough to give a 
name to a paper, and not to be included in the 
term Musical, 

A prize was given to the one who guessed the 
most right and one for the best device. I got 
neither ! but my friend, with whom I went, got 
the latter. She went as ‘‘The Pioneer,’’? and 
had a small pie hanging on one of her ears! No 
one guessed this ! 

Many doubted the existence of what my little 
tin man was meaning, but I produced a ‘ Violin 
Times,’’? and he was loudly applauded. And as 
my host and hostess are musical people [ trust 
they are now among your subscribers, through 
the energy of iny small tin fiddler ! 

Yours faithfully, 
H. M 





ANTED.—To purchase books on the Violin, 
second-hand, must be clean and in gocd 
condition. State particulars, name and_ price.— 
Address, Delta, c/o Mr. Klein, igz, Cromwell Road, 
S.W. 





1 aaa D.—No. 112 of ViotiIn Times. Any 
reader not wanting or having to spare this 
copy will greatly oblige and please a subscriber by 
forwarding it to: The Editor, 145, Hamlet Gardens, 
Ravenscourt Park, London, W. 


ALBUM LEAVES. 
Pianoforte Sketches. Without Octares, 


BY 
F. W. DAVENPORT. 


( Waltz in F, 





No ¢ Dance in G, 

— f A Little Fugue in F minor. 
5 \ Caprice in C. 

No f Prelude in G. 

0. 3- Melody in G. 

No. 4. Sonatina in C. 


4 Nos. price 3/- each. Sold at 1/- each. 
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Hali & Deptary of Music in England, by Da. F. Hugsrzr, 8vo, cloth, gs. 6d. 
pub. 8s. 6d,) vi 

Twelve Lessous on Breathing and Breath Control, for Singers, Speakers, and 
Teachers, by Georce E: Tuorp, cr. Svo, limp cloth, 1s, wee 

These Lessous are sc written thai you can, by studying them, masier the fundamental principles employed in 
the use of the Voice Without a Master. 
weer Lessons on the Development of the Voice, for Singers, Speakers, and 

eachers, by Grorce E, Tyorp, cr. 8vo, limp cloth, ts . 

This Series of Lessons is intended to give Singers, Teachers, Orators, Blocutionists and Clergy men a Practical 

K nowledge of How to Strengthen and Develop the Voice: ‘ 

Dictionary of Musicians. from the Earliest Period to the Presént,’cr. 8v0, sewed, 18, 

A Treatise on the Structure and Preservation of the Violin and ali other 
Bow-Instruments, together with an account of the thost Celebrated. Makers and of 
the genuine characteristics of theix Instruments, by J. A. Orro, translated. with Addi- 
tions and l!lustrations, by Joun Brsuor, 4th Edition, post 8vo, cloth, 3s. x tae 

Mozart’s Don Giovanni, a Commentary, by Caartas Gounon, translated.by \ViInbevar 

rk and J. T., Horcuison, cr. 8vo, cloth, 38. 6d . 


xamples, by Henry. C; Banister, cr. Svo, @loth, 2s. - 


The Art of Modulating, Béing a Series of Papérs on “Modulating at the Pianolorte, with. 
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Sixty-two Musical 


Sketches of Great Violinists and. ba an herb iographical and Anecdotal, with, 
8 iot 1, 


Account ‘of the Violin and Early Violinist Fs Paganini, De Beriot, Ole 
Bull, Clementi, Moscheles, Schuman (Robert and C ara), Chopin, ‘Thalberg, Gott. 
schalk, Liszt), by G. T. Fraris, vevelled cloth, gilt edges, 20d edition, 4s, Od, .- 
Greater Works of Chonin (Poionaises, Mazurkas, Nocturnes, etc.) and how they shou'd 
be played, by J. Kxgczynsai, transiated *by Miss N.JanorHy, and edited by Suraer- 
LAND Epwarpbs, with Portrait, Facsunile, etc., er. 8yo, cloth, 5s. f 
Music and Musicians, Essays and Criticisms, by Roserr ScHUmnwn, translated, edited, 
and annotated by I. R. Rirrer, Porteait of Kebert Schumann, photographed irom a 
Crayon by Bendemann, First Series, ihigk er. 8vo, cloth, 8s. 6d. Fourth: dition. Ss 


oO 


Ditto, Second Series, thick cr. 8vo, cloth, 108, 6d, Second Edition. - 


Wagner—Beethoven, by Ricuaro Wacner, wt a Supplement from’ the . Philosophical : 


Works of Arthur Schopenhauer, translated by E. Dax nriu THER, second erlition, cr. 
_° 8vo- cloth, 6s, : : 
Wagner as I Knew Him, by Fsrpivanp. Pratcer, 38. 6d. (pubs zs. 6d.) 


_ 





Seeona Baition. | Jusé Publish oe. . Grown Svo, cloth, 2. 6d. 


Ce, 8v9., bevelled elotb, g)- (NFORMATION 


, pos Pi FOR 6, 
ON CON DUC I ING: Players, OWNERS, Dealers AND Maksis OF 


4 Treaties on Style inthe. BOW-INSTRU MENTS. 
Eweocntion of Classical Mune AL so vor, STRING MAu urACTURRRS? 


AGNER Tanon from Personal Experionte, Studies Observations 
By pase 7 tit q With Ulustr. ons of aBtainerand a Guarnorins Violin, eto. 


_” SDWARD DANNREUTEER: ' By WILLIAM HEPWORTH. 
w, siemvns, 4s) CHARING CROSS ROAD W.C.- We REEVES, 83, CHARING,CROSS ROAD, WA0. 
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ADVE RTISEMENTS THE VIOL AN TIMES. Mar, +s 1907. 


The pore Institute of Music. 


The next Examinations for Fellows, Licentiates, Associates 
Grs.duates, Intermediary and three Junior Grades will 
be held in NOVEMBER, DECEMBER, 1906 
and JANTARY. 1907. 
For vacant dates and particulars acdress— 
THE HON. SECRETARY, LONDON INSTITUTE OF MUSIC, 
* 145, HAMLET GARDEN, RAVENSCOURT PARK, W. 


Intending Candidates please write for dates and Syllabus, Represeniatives wanted 


VIOLIN SCALES AND ARPEGGI. 


Lor Candidates preparing for ali Examinations in connection with the 
above yand The College: of Vtolinsts, Ltd., 


Price FOUR SHILLINGS. | 


CARY & SO., 
231, OX FORD STREET, LONDON, Ww. 


JUST. PUBL ISHED. 


IOK L. (contain ing les ssons i and 2) 


-irst Series of 12 Violin Lessons | 


WRITTEN IN DUET FORM 5 | 






































Mor Private as well as Class Tuition. 
BY j 
KE. POLONASKI. - 
Price 4d. net. Post iree 6d. 
Apphuss — vw: 
45, HAMLET GARDENS, RAYVENSCOURT PARK, W. 
} 
CONSIGNMENT OF TESTED VIOLIN STRINGS | 

A SHALL OO 
iias arrived from the celebrated manufactory of Signor Ernesto Tollert, of Rome, and Sample | 
Sets consisting of Or single Sample strings 
2:E =. § lengths “eee i E = 1 length \ | 

ip wae at Seer 2. at 6d. each. 
ee... RAS af. BO. eS) ot ha 
Ge / post free. Bea See ik Bi 
tense enclose ready addressed and stam: ped enve! ape. 
Che strings are made of the purest gut aud are guaranteed for their purity of tone, durability i 
and strength. They produce absolutely perfect ‘ifths and bear the special recommendation of 
the Editor of Tue Viotin “mes. 
Address: MR. FR. KLEI2}, 191, CROMWLLL ROAD, 5.W. 
= ms ‘ 
Printed for the Proprietor by Tas Naw Temr.x Press, 17, Gravt Road, Addiscombs, Croydon, g 


ondon > W.C ’ 


Published by Wm. Reeves 83, Charing Cross Koad, | 





